CLUB VOX.X.X.
CLUB VOX.X.X. is the collective name given to all club members of a weekly live music-immersion environment created by music instructor, vocal coach and author Lane Cura Meng (see www.lanecurameng.com) 

This environment serves as a "second chance" opportunity for adults who dream of singing (solo or group), playing an instrument or being a member of a music ensemble regardless of their age or musical competency. CLUB VOX.X.X. welcomes those who have had no previous music education.  

The Power of Ensemble

The most profound and immediate progress for students comes through his or her participation in ensemble; that is, working with other musicians and non-musical production team members to design and finally produce a professional quality performance—whether that would be for one song or an entire show  ( See Chapter 19 in “The Top 20 Secrets of Great Singers: Their Mindset & Methods”  www.thetop20secretsofgreatsingers.com ).  In fact, the power of ensemble will cure many of the problems typically experienced by singers of all competencies, including those with special remedial needs. The VOX.X.X. System underscores the importance of every individual in ensemble, no mater how small the contribution toward the final outcome.    
CLUB VOX.X.X. members include some who are already entertainers, musicians and teachers, and these are strongly encouraged to mentor less experienced members or those just starting out. 

All genres and cultures of music are represented in its weekly 2-hour club meetings, from classical to rock, country to jazz, blues to Caribbean, Latin to Broadway, hip-hop to bluegrass, R/B to reggae, doo-wop to folk, rap to swing.  Though some in the group are solo vocalists, they will also participate in chorus, backup vocals, a’cappella ensembles and percussion ensembles. 

Production values are shared by Lane and special guests who coach CLUB VOX.X.X. members to prepare for public performances in local and regional venues such as The Willow Theater in Boca Raton, Florida Atlantic University, open mics throughout South Florida, The Palm Beach County Folk Club, The Broward County Folk Club, private house concerts, recitals, festivals, karaoke and piano bars. 

Since its inception in 2006, CLUB VOX.X.X. has spawned an acoustic jazz trio, a back up ensemble affectionately called THE VOX.X.X.ETTES, a chorus, an a’cappella doo wop ensemble, a Latin vocal ensemble, a duo, Caribbean and reggae vocal ensembles and a trio performing an hour-long program featuring the music of Patsy Cline, Johnny Cash and Hank Williams, Sr. CLUB VOX.X.X. was honored to perform a the Hoernle-Mizner Amphitheatre for Boca Raton’s 2008 Martin Luther King, Jr. celebration and for the free Sunday Matinee Concert Series hosted by Boca Raton Library. Both of these venues are under the direction of award-winning producer, Lisa Mansell. 

_______________________________________________

NOTES from Lane Cura Meng

I originally authored The VOX.X.X. System* to instruct people turned away by other voice teachers who (a) didn’t teach beginners (b) didn’t accept students that had “pitch problems” (c) would only accept students who passed a rigorous audition (d) didn’t accept students who couldn’t play an instrument or (e) didn’t teach anything but classical or Broadway genres. 

I operate upon this fundamental truth: Everyone Can Sing.  I know you don't believe me. Ninety-five percent of my teaching colleagues don't! 

Not only did God give us the capacity to sing, He gave us the spirit to sing with abandon when the occasion called for it. If only a privileged few were capable of singing, then very few voices would be raised at ballgames for the national anthem, most would slink away from singing "Happy Birthday", there would be no robust “Auld Lang Syne” to herald in the New Year. Newborn babies would be deprived of soothing lullabies, and singing in the shower or along with the radio would be nil. Holiday celebrations would be anything but, and St. Patrick's Day sing-a-longs a thing of the past. Last but not least, more lip-synching would occur in churches, synagogues, temples and mosques. Essentially, our world would be a whisper. Yet, many, many people have been told they can’t sing. 

Consider a baby learning to talk, starting with his/her first vocalized words: DA-DA….MA-MA. They graduate to NO, then on to PEEZ (for please),  TANK-OO (for Thank You), WA-WA (for water). Now consider the magnificent, mellifluous, dramatic voice of James Earle Jones as he intones the same words:  Daddy"... "Mama" … "No" … "Please" …"Thank You" … Water…This is the same James Earle Jones who breathed his ominous, yet unforgettable lines from the Star Wars series as the evil Darth Vader. It would be cruel to compare a small child with James Earle Jones just because the child's skills fall short of Mr. Jones' majestic vocal enunciations. Yet, this is exactly what we do to children, teens, young adults, middle-agers and senior citizens when we declare with ridicule or annoyance: "Hey, You can't sing!" or "Who said you could sing?" or "There's absolutely no hope for you!" or "Dude, you really suck!" When was the last time you heard a baby being told: "Hey, You can't talk!"  "Who said you could talk?" "There's absolutely no hope for you!" or "Dude, you really suck!"  

O course, any responsible parent would gently wean their child away from baby talk in favor of the speech reflecting progressive maturity and fluency. Educators from our childhood to higher learning reinforce this for at least 15 more years of a child's life. To not help the child mature in his/her speech would be a form of neglect. Though talking with fluency, proper grammar and syntax are matters of mandatory training, one’s evolution to speak with resonance, authority, beauty and charisma is a matter of choice. 

Such is the case with singing. Everyone can sing. But most do not believe they can choose to sing well. When those around them perpetuate the myth that certain singers are “born” with Greatness, and that only these geniuses are “worthy” of nurturing while under developed singers are deemed "ungifted", "untalented" or "hopeless", despite a person’s high motivation to sing well, then it is no wonder so few singers go the distance, even when they have a passion for singing. If only they knew that James Earle Jones stuttered so severely as a child he remained virtually mute for eight years, fearful of opening his mouth in public! It took a creative, compassionate and patient high school teacher in Professor Donald Crouch to provide the options for Jones to develop his voice. 

As long as the student is willing to sing better than their usual and applies that small ambition toward every single repetition and lesson henceforth, then I am there for them. No exception. 

________________________________________________
*  THE VOX.X.X. SYSTEM 
By Lane Cura Meng

Author of 
“The Top 20 Secrets of Great Singers: 

Their Mindset & Methods” 

“VOX.X.X.”

The word “VOX” is Latin for “VOICE”.  The triple “Xs” in VOX.X.X. represent the same three “Super Magnets” Great Singers build and weld together to create irresistible, unforgettable performances: Drama, 
Technique and Synergy. 

Drama

Communicating the right song with conviction and purpose and deciding which listeners would be the most receptive to that song

Technique 

Selecting and then performing the appropriate and most expressive vocal techniques for the song’s genre style or for the singer’s personal interpretation…Integrating musical and non-musical strategies to produce a professional quality show for a specific audience

Continued…

Synergy  

How to sing in irresistible, lyrical cadences that draw in listeners…how to pace all rhythms within performance—vocal, musical and non-musical—to keep the listeners’ attention from beginning to end

Since every student has their unique reasons for taking lessons, I will teach the concepts from whichever Super Magnet will address the student’s most immediate need for any given lesson. All I require from each student—beginner to advanced—is a minimum 30% improvement for every phrase, verse, chorus, etc that has to be repeated. This requirement quantifies their choice to do something better than their usual. However way the 30% is accomplished would depend on the student’s compliance and his or her creativity. 

Since many phrases and sections are attempted throughout each lesson, the miracle of “compounding interest” is the norm, not the exception. With this manageable 30% expectation (after all, I don’t ask for 100% or the overzealous 110%), every student competes against their “usual” by immediately and organically correcting mistakes (See Chapter 16b). They become their own constructive critic for every minute of that lesson. Eventually 30 turns into 50 and then 100% improvement. The student grows quickly because progress is measurable. 

Eventually, students feel the urge to communicate their song to others. This miracle has happened to all VOX.X.X. students, including those who swore they’d never sing outside of the classroom, and those terrified of standing before a roomful of people, let alone singing before a roomful of people. However way, with whom and for how many will depend on the student’s level of comfort at any given time of their development. I had one student who started off by performing for her cat who habitually ran away whenever the student sang! Since the essence of Great Singing is the desire to communicate through music, the student has taken their first step toward Greatness—no matter how small the step (or the species!) 

But Great Singing is more than drama and technique, as was practiced in the privacy of the classroom setting. Great Singing is also synergy. This final piece completes the performance “package” if you will. THE VOX.X.X. SYSTEM teaches and reinforces the same production values responsible for the most memorable song performances of the Greatest Singers of all time. Students discover that each performance requires professionalism. It’s not an income; it is an attitude.

Special Cases

There are singers who, despite their passion to learn, have pitch problems or difficulty with rhythm. The VOX.X.X. System offers unique, proven solutions and environments that will remediate these special-needs students and give them hope. 

The Power of Ensemble

The most profound and immediate progress for students comes through his or her participation in ensemble; that is, working with other musicians and non-musical production team members to design and finally produce a professional quality performance—whether that would be for one song or an entire show (See Chapter 19).  In fact, the power of ensemble will cure many of the problems typically experienced by singers of all competencies, including those with special remedial needs. The VOX.X.X. System underscores the importance of every individual in ensemble, no mater how small the contribution toward the final outcome.    
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THE VOX.X.X. SYSTEM 

FOR 

VOCAL ENSEMBLES

The VOX.X.X. System is also applicable in teaching vocal ensembles of all sizes. It’s success within this setting is in correcting The Top Five Mistakes made by vocal ensembles and their directors—

Mistake #5    

Members do not know the fundamental differences between solo singing and ensemble singing 

Mistake #4    

Members are not vocally primed nor physically situated for optimum harmonic blending

Mistake #3    

Members giving less than 100% of their full attention to the director/conductor during performance (including rehearsals)

Mistake #2    

Members who believe and act as if their contributions are not as valuable as that of others 

Mistake #1    

A director who will not lead

